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Eastern Papermaking Equipment. Photo by Charity Thomas 

Paper is often considered a given in our modern age. Almost 2,000 years ago in 

China, however, the production of handmade paper was recorded for the first time and 

revolutionized the documentation and exchange of information. This innovation 

ousted bulkier, cumbersome writing agents such as strips of bamboo, and it allowed 

information to be stored and shared more efficiently. Papermaking subsequently 

spread to Korea and Japan, adapting to each culture and environment and produced 

distinctive techniques. 

The traditional practice of Eastern-style hand papermaking has since become a fading 

craft, due to the mechanized paper industry. What was once handmade out of 

necessity is now only made by hand to propagate tradition and produce high quality 

papers. The Morgan Conservatory actively promotes the versatile nature of handmade 

papers to raise awareness of their value to artists, conservators, and papermakers. 

While the Morgan is currently producing artisanal Western-style papers, it is now 

launching an Eastern Paper Studio to produce a collection of papers made in the 

traditions of Washi (Japanese paper) and Hanji (Korean paper). 

The development of this studio increases the capacity of the Morgan’s educational 

scope and complements its strengths in Western papermaking. The Morgan already 

cultivates the largest grove of Kozo (Japanese paper mulberry) trees in America, 



which allows us to engage in the full life cycle of Eastern paper. Each year the Kozo 

plant is harvested, steamed, and stripped of its bark, which is then cleaned down to its 

white meaty fiber. Cleaned bark is then cooked and hand beaten to a pulp, which is 

finally ready to disperse into water and a gooey formation aid, where sheet formation 

begins.  

With this full cycle in mind, the Morgan has invited thirteen North American artists to 

exhibit their explorations of Eastern papermaking and traditional fibers in the gallery. 

The exhibition, titled Revive & Renew: Contemporary Artists and Eastern Papers, 

runs from August 1 through September 20 and offers a unique opportunity to 

experience how the roots of tradition can drive innovation. The artwork ranges from 

Julie McLaughlin’s transformation of 6-by-9-feet sheets of handmade Kozo paper into 

elegant and wearable garments, to Melissa Jay Craig’s organic, sculptural kozo forms 

of deceptive strength that contrast their perceived fragility.  

This exhibit is presented in conjunction with the Morgan Conservatory’s newly 

established Eastern Paper Studio, funded generously by Cuyahoga Arts & Culture, the 

Gund Foundation, the Cyrus Eaton Foundation, and numerous individual donors, and 

will provide public outreach about Asian papermaking techniques and their myriad 

artistic innovations.  
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